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SENSUOUS 
LAVATORY 

AQUEOUS  TEXTURE 

MAURICE RAVEL - „JEUX D’EAU“ 

Lennies hands vulgarly pass into moisture. [1] 
A considerable amount of ointment emit a 

fragrant odor [2] which he gently rubs with a 
scrupulous movement, with many fatty drops 
coming, especially from the cellular texture [3] 
of the ointment, for him to bathe his hands in. 
The ointment is made from kiki, a fruit that is 

sown in the fields [4]. The ointment is his 
eternal spirit. And that Eternal Spirit moulds 

forever, for his mortal child, images to remind 
him of the Infinite. [5] Applied in his hands, 

his hands transcend into a compound of silky 
tissue. In so far as the tongue communicates 

with others by speech, Lennies hands can 
now do so convincingly by the ointment, by 

its odor.



 

…with many fatty  
drops coming,  
especially from the 
cellular texture  
of the ointment,  
for him to bathe  
his hands in.



 

Applied in 
his hands, 
his hands 
transcend 
into a 
compound 
of silky 
tissue.





SOMATIC 
REHEARSAL 

FUGAL VIBRATION 

J.S. BACH - „DIE KUNST DER FUGE“ 

Lenny fights against the idea of moving his 
vintage mahogany chair with cream colored 

leather upholstery, that gently screeches when 
he shifts his bodyweight in order to glide over 
the notes, from his rehearsal room. A room he 
had made his own instantly after moving into 

Ludwig. Lennys room is carnal warmth, a 
coexistence where his Italian Marble and 

weathered woods feel at ease in its presence. 
[37] A textile skin. [22] With all the niches 

being plastered exuberance, decorated with 
painted stucco. [48] A room, a yearning for 
bronze relics, silver ceremonial objects and 

embroidery fabrics. Kermes minerals next to 
the ointment flasks on the cupboard are his 

spiritual alterants. [47]



Lennys room is carnal warmth, 
a coexistence where his Italian 
Marble and weathered woods 
feel at ease in its presence.



 

…all the 
niches being 
plastered 
exuberance, 
decorated 
with painted 
stucco.





MINDFUL 
REHEARSAL 
DODECAPHONIC ARTICULATION 

ARNOLD SCHÖNBERG -  
„PIANO PIECE OP. 33A“ 

For the proportions were what they should be, 
everything about it had been designed and 

calculated by a meticulous mind for purposes 
of maximum clarity in sound travel. [8]  
So, as Madrid was once placed in the 

mathematically absolute centre of Spain, so 
was the Steinway in Ludwigs rehearsal room. 
And the room, a room carefully crafted on the 
basis of simplex sigillum veri. [44] The interior, 

a reduction to white walls with soundproof 
wainscoting, brass strips (electrical conduits), 
suspended lighting fixtures and supercardioid 
microphones, mirrors, and two Thonet chairs. 

[5]  Brisk chrome. Stiff synthetic leather. 
Calculated isomorphic partitioning and 

hexachordal combinations.



 

The interior asked for a 
reduction to white walls with 
soundproof wainscoting, brass 
strips, suspended lighting 
fixtures and supercardioid 
microphones, mirrors […]



 

Brisk chrome.  
Stiff synthetic leather.





PALPABLE 
LIVING 

DODECAFUGAL TIMBRE 

ALBAN BERG - „PIANO SONATA NO.1“ 

An alteration of Ludwig. Lenny had replaced about 
half of the soundproof wainscoting with his 

emerald marble panels. The heavy doors 
deliberately opened for the rich textures to 
delicately infuse each other through mutual 
reflections. The Steinway, now with some of 

Lennies Kermes minerals unmethodically placed 
on top of the piano’s cast iron frame, desires to 

move out of its perfect symmetrical positioning, so 
that accidental interference can start to enrich the 

sound. The brass strips of Ludwig, Lenny had 
replaced with velvety felt, fixated with a 

considerable amount of organic rubber. Rubber so 
soft and sticky. [43] The Thonet, however, grew on 

him. The Thonet vibrates. Ludwig vibrates, the 
space quivers in every corner. [22]. Lenny notices 
the absence of the lowpass. As he reaches for the 
low A sharp diminished trill, it is as all the metallic 

doorhandles and railings start to respond. A 
change of timbre. A gentle resonance. Augmenting 

Interference.



 
Lenny had replaced about  
half of the soundproof 
wainscoting with his  
emerald marble panels.



 

The brass strips of Ludwig, 
Lenny had replaced with 
velvety felt, fixated with a 
considerable amount of 
organic rubber. Rubber  
so soft and sticky.





PROFOUND 
CONCERT 
TOCCATIC OSCILLATION 

ALOIS HÁBA - „TOCCATA QUASI UNA FANTASIA OP. 38“ 

Evaporation of opaque bodies as objects disappear from 
sight. [29] The hall, a sophisticated form in sophisticated 

surroundings, a space subtracted from the whole, 
exposition of shifting thicknesses and firmnesses of 

walls and floors. [19] The walls are the organification of a 
synthetic body. Organic bodily tissue deliberately 

introduce layers of carbonization over fused sheets of 
metal. [12] The corners of the space, constantly in act of 
reconstruction between pliable skin and alveolar texture 

[51]. Absurd perforation and disintegration. The 
instruments, as well as a handful of sumptuous onyx 

and glass vases, appear to float on grounds, perpetually 
dampened by an unclassifiable, strangely fragrant fluid 
reminding of both lubricating saliva and electric liquid. 

The ceiling is cut open; exposed, oculus: a circular 
opening 8.92 meters in diameter that is at the 

hall’s apex. The oculus illuminates. [49] The collected 
brass strips, fused into a colossal euphonium, attaching 

to the oculus, reaching into the troposphere. […] 
Composures being made up of the clearness of the skie, 

and moisture of the air, hath joyned together an 
indissoluble superficies. [30] Hall of Supreme Harmony. 
[31] Unity in fluids and solids alike, in compounds and in 

elements. [39] Fluid extravagance. [35]  



 

sumptuous onyx and glass 
vases, perpetually dampened 
of an unclassifiable, 
strangely fragrant fluid 
reminding of both lubricating 
saliva and electric liquid.

The 
instruments 
appear to 
float on 
grounds,  
as well as a 
handful of 



 The ceiling is cut 
open; exposed; 
oculus. […] The 
oculus 
illuminates. The 
collected brass 
strips, fused into 
a colossal 
euphonium,  
reaching into the 
troposphere.





GAMELAN 
GARDEN 

VIVACIOUS COLOR 

GYÖRGY LIGETI - „GALAMB BORONG“ 

Their musical hyacinth has risen to intense 
varieties with bright blue, pink, and distinctly 

yellow sound petals. [34] Kaleidoscopic fireworks 
of a thousand suns. Touching the luminous 

troposphere. Glance into the garden of unison. 
Creation and decay. Its flowers breathe 

parallaxing perfume, its grasses devise  celestial 
white noise and its birds warbled amid the 

bloom. [50] Everlasting growth of resonating 
harmonious fruits, fertilized by the scintillating 
Chorus of six-hundred voices. [40] A pyramidal 

cascade of crescending yet decrescending 
rubatos formed by the interplay of L/L, opens an 
inconceivable temporal dimension; the duration 

of time in time. [35] L in L, total synchronicity, 
now rings both sharp and explosive and as 
regular as an atomic metronome [12]. An 

intensely densified aural landscape



Their musical 
hyacinth has 
risen to intense 
varieties with 
bright blue, 
pink, and 
distinctly yellow 
sound petals.



Creation and decay 
[…] Everlasting 
growth of 
resonating 
harmonious  
fruits, fertilized by 
the scintillating 
Chorus of six-
hundred voices.





ENIGMATIC 
ISLAND 

PAUSE 

(SILENCE) 

Ludwig. An island in the city. Embodiment of 
disentanglement. Distinct separation from his 
domain. […] His impenetrable walls, absorb 
the city’s cacophonous hustle and bustle. His 
impenetrable walls […], now surrounded by 

the gasping anticipation of the appetent 
gathered. The anticipation cannot be wrong 

because it is what has taken the curious bunch 
to the premiere [45]. Patiently, they stand, as 
an indivisible mass, gathered as concentric 
ripples to the droplet of enigma. The droplet 

however does not grant access for the ripples 
as for the performers to be within each others 
uninterrupted profoundness. So outside, they 
wait, the gathered. Gathered ripples from all 

kind of liquids, all stretches of water. The 
space that has been opened by the tension 

and ‘expectation’ of endless speculation has 
to be filled with no less than ethereal matter.



An island in the city. 
Embodiment of 
disentanglement. 
Distinct separation 
from his domain.



His 
impenetrable 
walls absorb 
the city’s 
cacophonous 
hustle and 
bustle. 

His impenetrable walls, 
now surrounded by the 
gasping anticipation of 
the appetent gathered.
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